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CHUMBOAUKA CBETA U TbMBbI _ _
B CBOPHUKE PACCKA3OB «AYBAVHIIBI» AJKEMMCA AJKOUNCA

H. B. JAMEKO"

YBenopyccruii 2ocydapcmeennuiii ynugepcumen,
np. Hesasucumocmu, 4, 220030, 2. Munck, bBenapyco

Hccnenyercs cnennguka cBETOCHMBOIM3MA B COOPHUKE PAaccKazoB «/JlyOIMHIIBI» UpIIaHICKOTO MoJepHHCTa J[KeiiM-
ca J[xoiica. Jloka3pIBaeTCs, YTO KOHIIETITHI «CBET» M «ThbMa» MPUCYTCTBYIOT KaKk Ha ypOBHE (pHIOCO(UH ITPOU3BEACHHM,
TaK M B MOITUKE TEKCTOB; OMPENEISIETCS] X POJIb B KOHTEKCTE JKaHPA 3MU(PAHUN. Y TBEP/KAAETCA, YTO CUMBOJIMKA CBE-
Ta U ThMBI IIOMOTAET aBTOPY CO3AaTh ICHXOJIOTHYECKHE MOPTPETH MEPCOHAXKEH, MepeaaTh AYIIEBHOE COCTOSHHE CO-
BpPEMEHHBIX eMy upranies. Ocoboe BHUMaHUE YJelIeHO MOMEHTY MHCAKTa, ero CHMBOJIMYECKOMY 3HAUEHHIO (COCTOSI-
HUE NEePexXoAa U3 ThMbI B CBET). BEHIABIIAIOTCS OCHOBHBIE XyJ0KECTBEHHbIE IPUEMBI NIEPEadl CBETa U ThbMbI B TEKCTaX
Jlxoiica (cioBa CBETOBOI CEMaHTHKH, CYITE€CTHsI, aCCOLMATHUBHAS U JIEHTMOTHBHAs 00pPa3HOCTh, XPOHOTOII, ypOAHUCTH-
YEeCKHH TMei3ax, KOHTPACT, CBETOTEHb, IIBETOCHMBOJIN3M, PUTM U Jp.). JloKa3bIBAETCs, YTO CBETOCHMBOJIM3M — OJHO U3
Ba)XHBIX NPOSIBICHUI CHHTE3a HUCKYCCTB B Mpo3e [[koiica, ycuinBaroliee KUBOMUCHOCTb, IpapuIHOCTh, KHHEMATOTpa-
(DUYHOCTD U MY3BIKAJILHOCTD JINTEPATYPHOIO TEKCTA.
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The article deals with the symbolism of light and darkness in «Dubliners», a short story collection by James Joyce.
It has been proved that the concepts of «light» and «darknessy» are present at both philosophical and poetic levels of the
texts; their role in the context of the genre of epiphany has been revealed. The symbolism of light and darkness helps the
author to reveal the psychological state of his Irish contemporaries. Special attention is paid to the moment of insight as
a state of transition from darkness to light. Different ways of rendering light and darkness in Joyce’s texts have been dis-
covered (words with the semantics of light, suggestion, associations, leitmotifs, chronotope, urban landscape, contrast,
chiaroscuro, colours, rthythm, etc.). The symbolism of light and darkness is a meaningful manifestation of Joyce’s urge
towards artistic synthesis: it helps to create pictorial, graphic, cinematographic and musical effects in a literary text.
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BBenenune

B xynokecTBeHHOM HaclIeIuu UpiaHACKoro mucarens JxeliMca [[koifica cOOpHUK pacckazoB «JlyOmmH-
s («Dubliners», 1914) 3annmaer ocoboe MecTo. DTO MPOU3BEACHNUE OTIMYAETCS OT IKCIIEPUMEHTAIBHBIX
pomaHoB «Ymuce» u «I[lomuakn o @uHHETaHY», 61arogapst KOTOPHIM aBTOP MOTYYHIT IIHPOKYIO U3BECTHOCTD
u npusHanue. J[xoiic crpeMuiics mokaszarh cronuily Mpinanann Kak eHTp napannda, OXBaTHBIIETO 00IIECTBO,
U B PEaJMCTUYHON MaHepe M300pa3uil OOBIYHBIX UPJIAHALEB, UX HEIOCTATKH U MOPOKH. [lyxoBHOE OlerneHe-
HHE MHOTHX TIePCOHAXEH COOPHHKA, NX HEPEIIUTEILHOCTD M MOBEPXHOCTHOCTD, TPEOBIBAaHNE B PAMKaX KOM-
(hOpTHOI HOPMBI IPUBOJISIT YUTATENS K MBICIIH, YTO OHHU CYIIECTBYIOT B TEHH HACTOSIIICH )HU3HU. B crity aToro
Ba)XKHYIO POJIb B COOPHMKE UTPAIOT KOHIIETITH CBETA U ThMbI, 00HAPYKHUTh KOTOPhIE MOXKHO Kak Ha (huinocod-
CKOM YPOBHE IIPOHM3BEACHHI, TaK M B IIO3THKE TEKCTOB.

Lenb qaHHOTO MCCIIEIOBAaHNSI — BBISBICHUE CHMBOJIMUYECKOTO 3HAYCHUS KOHIIENITOB CBETA U ThMBI B COOp-
Huke «lyonuuupy. s ee peanuzaniuy He0OOX0IUMO PACKPBITH CIIEHU(HUKY CBETOCUMBOIN3Ma J[koiica B KOH-
TEKCTE JKaHpa AMU(paHNH, & TAKKE BBIIBUTH CIOCOOBI BBEJCHHUS CJIOB CBETOBOW CEMAaHTHKH B TEKCT M 00BsIC-
HHUTb UX Xy/I0KeCTBEHHbIE (PYHKIIMU B IpOU3BeAeHUHN. HecMOTpst Ha TO UTO OTpaskeHHE )KU3HU COBPEMEHHOM
Jlxoiicy Mpnananuu cTaio npeaMeToM MHOTHX MCCIIEI0OBaHUH, KOHIICITH «CBET» M «ThMay B cOOpHHUKe «/1y0-
JIMHIBD) BCE €Ille OCTAIOTCS HEJIOCTATOYHO M3YYSHHBIMU. JTO 00YCIOBUIIO aKTyalbHOCTh JIAHHOTO MCCIIE/0-
BaHus. Kpome Toro, mpo3anueckue npousseaeHus Jxoiica cBsa3ansl Mexxay co0oi. B kaxaom mocnenyromnem
TEKCTE MHCATENb MPOIODKAET Pa3BUBATh paHee MOAHATHIC MPOOIeMBbl (HarpuMep, U3THAHUE, OTMHOYECTBO)
WIN CTUJIMCTHYECKUE MTPUEMBI (THITEPIOKAIN3AIUS, MY3bIKAILHOCTE | Jp.). Tak, B pomane «I[loptper Xymox-
HUKa B IOHOCTH» MPHUCYTCTBYIOT KaHPOBBIC YepThl dnudanun. A ypOoaHucTHUeCKUN KOJIOpHUT «lyOnnHIeB»
CTaJ OCHOBOW TOPOJICKOTO IeH3axa, JeTalbHO pa3pab0oTaHHOTO B POMaHe « YJIMCC», /I BCTPEYArOTCs U HEKO-
TOpBIE U3 MepcoHaxel cOopHHKa. PackpbiTre crienuduKu CBETOCUMBOJIM3MA B «/lyOnuHIaX» MO3BOJIUT TTy0-
e MOHATH B3MIsAbI J[Koiica Ha IpUpOoIy YeloBeKa U COBPEMEHHOE eMY HpJIaHICKOe O0ILECTBO, a TAKKE OIpe-
JIETUTH POJIb CHMBOJIOB B €70 3CTETHYECKOH CHCTEME.

Cneunuguka cserocumboauzma /xoiica
B KOHTEKCTe KaHpa dnudanuu

CuMBOIHYECKOE 3HAYCHUE KOHIICTITOB «CBET» M «ThbMay B pacckaszax J[olica MOKHO 0OBSICHUTB KaHPOBOI
npuponoi npousseneHnii. CoopHuk «yOonuHIbD — cepust snHudaHui, Tepou KOTOPBIX MEPERUBAIOT COCTO-
STHUE 03apeHus. BHe3armHo wiu B pe3ynbTare Kakoro-1u0o0 MOTPSICEHUSI UM OTKPBIBAE€TCS CMBICH Ku3HU. OHA
MOTYT TMOCTHUYb KaKUe-TO HOBbIC Ui ceOst siBieHus (B pacckaze «CecTphly («Sistersy») peOSHOK CTaJIKHBACT-
csl ¢ PEHOMEHOM CMEpPTH), OCO3HATH HETPUTIITHOCTh COOCTBEHHOTO CyIIeCTBOBaHUS (Kporka YeH iep Kpu-
TUYECKU OTICHUBACT CBOM JKM3HEHHBIA MyTh B «Obmauke» («A little cloud»)) mubo coOCTBEHHYIO TYyXOBHYIO
OITyCTOLICHHOCTh U HECIOCOOHOCTh Ha CHIIbHBIE UyBCTBA (TNIaBHBIH repoil pacckasza «Mepteoie» («The dead»)
Y3HAET, 9TO HEKOT/Ia B €ro YKeHYy OBLI BIFOOJIEH IOHOIIA, PUCKHYBIIUI Pay BEICOKOTO YyBCTBA COOCTBEHHOU
JKU3HBIO, M TIOHMMAET, YTO caM Obl HE CMOT TaK MOCTYIUTH). Y. DKO Tak omnpenenser cnenuuxy snupannit
B «JlyOMMHIIax»: OHU «IIPEICTAIOT KaK KIIOYEeBbIE MOMEHTHI, KAK MOMEHTBI-CUMBOJIBI HEKOEH JaHHOW CUTYa-
[IMU; ¥ XOTS BO3HUKAIOT OHU B KOHTEKCTE PEANTNCTUIECKIX JIeTAIeH U MPECTABIISIOT COOO00 BCETO JIUIITH HOP-
MaJlbHble ¥ 0ObIYHBIE PAKTHI U (Pa3bl, OHU OOPETAIOT CMBICI HPAaBCTBEHHOW AMOJIEMBI, 3asiBIICHUS O MTyCTOTE
niu OeCToNe3HOCTH cyliecTBoBaHus» [1, c. 129].

B nureparype u HCKycCTBE «ITyCTOTa» MOXKET BHICTYIIATh KOHTEKCTYaIbHBIM CHHOHIMOM KaK «ThbMBD) (Ha-
yasio Knuru beitus, «Hepnsiit kBaapar» Kazumupa Manesuua u ap.), Tak u «cBeta» («Ilycrora» MBa Kisii-
Ha). B kaure /[xoiica akiieHT, 6€3yCIIOBHO, CIeIaH Ha TEMHOTE, IIOCKOJIBKY aBTOp H300paxaeT «Iapaiu30BaH-
HBIX)» JIIOICH, UX JYXOBHOE OOHHWIIAHKE, MEIIAHCTBO, OTPAHNYEHHOCTD U OlleNeHeNocTh. HekoToprie n3 HIX
CIIOCOOHBI B ONpe/eNICHHbII MOMEHT IEPEKUTh OTKPOBEHUE, HHCANUT. JTO BAXKHO C TOUYKH 3PEHHs CBETOCHUM-
BOJIM3Ma, Bellb WHCAUT (insight) u ecTb CUTyalus npoceemienus, ozaperus. He 3ps coBo, mepeaaroiiee 3To
COCTOSTHHE, CBSI3aHO C CEMaHTUKON BHJICHHS/3pPEHHS/BUMMOCTH U HETTOCPEIICTBEHHO MEPECEKaeTcsi ¢ CeMaH-
THYECKUM TI0JIeM cBeTa. J[abbl YTO-TO 0CO3HATh, CHAaYa a HYXKHO 3TO YBHIETb, AaKe €CIH Pedb HIET O «BHY-
TPEHHEM 3PEHUM».

CaMm MOMEHT 3NU(aHnu 3a4acTyI0 COIPOBOXK/IACTCS BBIXOJJOM I€pOEB U3 TEMHOTO MPOCTPAHCTBA B CBET
B IIPSIMOM CMbIcie cioBa. Hanpumep, koraa B pacckase «MepTBbeie» [peta BcmoMuHaeT o BIIOOJICHHOM B Hee
Hekorna Maiikie @ropee, ee Myk ['abpuen BUINUT TOpOKKY cBeTa: A ghastly light (3mech u manee BBIICICHO
Hamu. — H. J1.) from the street lamp lay in a long shaft from one window to the door. Gabriel threw his overcoat
and hat on a couch and crossed the room towards the window. He looked down into the street in order that his
emotion might calm a little. Then he turned and leaned against a chest of drawers with his back to the light.
<...> She turned away from the mirror slowly and walked along the shaft of light towards him [2, p. 247];
She looked away from him along the shaft of light towards the window in silence. ‘He is dead’, she said at
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length [2, p. 251]'. CuMBONMYHA IPOCTPAHCTBEHHAS OPraHU3AIUA JAHHOTO SMHM30/1a: TEMHAs KOMHATA OCBe-
LIIEHa, 1 UMEHHO B OCBELICHHON €€ YacTH MPOUCXOIUT CaMO€ BaXKHOE — IF€POMHS PAaCKpPhIBAaeT CBOIO TaiHy. Ok-
HO BBICTYIIAeT KaK CBSI3YIOIIee 3BEHO MEX.Y JBYMsI MUPaMHU, OHO CUMBOJIMYECKH OTIEISIET CEMBIO OT BHEIII-
HETO MPOCTPAHCTBA. A CBETOBasl JOPOXKKA MEKAY MYXKEM U )KEHOH — OyITO MOCT, IO KOTOPOMY HEOOXOIHMO
MPOITH, YTOOBI IOHSATH JAPYT APyra. B3mis sKeHIIMHBI 10 HATIPABICHHUIO K OKHY YHOCHT €€ B BOCTIOMHHAHHSIX
3a TIpeiesibl KOMHATBI. JTa JeTalb 3HauuMa, TaK KaKk yMepIIni B IoHOCTH Maiikil ceifuac HaXOAMTCS 3a TPaHu-
LIaMH IPUBBIYHOMN JeHCTBUTEIBHOCTH M 36MHOTO OBITHS B 1IeJIOM. Takske HHTepeceH 00pa3 3epKaja: OHO Ipe-
JIOMJISIET CBET M YJIBAaHBAET MPOCTPAHCTBO. BIIsibIBatONIMIACS B 3€pKajio YelOBEK IOTpyKaeTcs B camoped-
JICKCHIO, TIBITACTCS MOCTUYb CeOsl.

Tparndeckas cynp0a Maiikina @ropest CBUIETEIBCTBYET O €0 CaMOOTBEPKEHHOCTH W MOPaJbHOW YUCTO-
te. [1og00HbBIN YeOBeK B MEIIaHCKOM OOIIECTBE — UCTOUYHUK CBETA, €r0 MCTOPHUSI CIIOCOOHA BOOIYIICBUTH
Jake TeX, KTO yTpaTui JII000Bb MJIM HHUKOTTA HE MCHBITHIBAJI CHIIBHBIX YyBCTB. HecMoTps Ha motpsiceHue
OT OCO3HaHMs COOCTBEHHOI'O HECOBEPIIECHCTBA, ['abpues NpoHUKaeTcs K FOHOIIE NIyOOKOH CUMIIaTHEN U BU-
JIT €ro B CBOEM BOOOpakeHUH. Malkil OyATO BBICTYNAaeT U3 TEMHOTHI HEOBITHS; aBTOP YHOXOONSET TyXOB
YCOIIIINX MEPIAINUM oroHbKaMm: The tears gathered more thickly in his eyes and in the partial darkness he
imagined he saw the form of a young man standing under a dripping tree. Other forms were near. His soul had
approached that region where dwell the vast hosts of the dead. He was conscious of, but could not apprehend,
their wayward and flickering existence [2, p. 255]°. TIpu 3tom T'abpuen 4yBCTBYET, 4TO caM MOCTETEHHO Tie-
pexonuT B HeObITHE. CTHpas rpaHHIIBI MEKAY MPOCTPAHCTBOM JKUBBIX U MEPTBBIX, J[KOiic MOKa3bIBaeT, 4TO
BHYTPEHHHUI OrOHb MOKET OT'aCHYTh B JIyIle HBIHE KUBYILETO YEJIOBEKA, a IaBHO YCOIIINE MOT'YT CTaTh AJIs
KOTO-TO CBETOM.

[Toxoxwuii CBETOBOI MpHeM MPHUCYTCTBYET B pacckaze «Oo0mauko». Kpomka Yenmiep BcTpedaeT JaBHETO
3HAKOMOT0, JIOHJOHCKOTO >XypHanucta MrHarus ['annaxepa, 1 npusTeab B JETalsAX PAaCIHUCHIBAET €My CBOIO
KM3Hb B OPUTAHCKOHM CTOJIUIIE, MOE3/IKK Ha KOHTUHEHT U OECKOHEUHBIE Pa3BlieueHHs. DTOT KPacOuHBIN pac-
CKa3 ChIrpall 31yto myTKy ¢ Yenmiepom. BepHyBumcs 1oMoi, OH TOTPpyKaeTcsi B MBICTIH O COOCTBEHHOM He-
MOJHOLIEHHOCTH. EMy Tpuanars 11Ba rofa, y HEro >KeHa M MaJEeHbKUH pPeOCHOK, OHAKO TO, YTO Ka3aloCh
CeMEIHBIM YIOTOM U cyacTheM, Ha ()oHe OOTaToil cOOBITHSIMH KU3HH [ajmiaxepa BBIIVISIIUT KakK MOILIOCTb
n Oe3Bkycuua. ['epoii He 3alyMbIBaeTCsI, UYTO €r0 3HAKOMBIN TaKKe JAJIeK OT Hjaeaja, 4To ero CyluiecTBOBaHNE
MOBEPXHOCTHO U JIMIIEHO TTyOOKKMX 4yBCTB. HO yciblmaHHast HCTOpUSI CTAHOBUTCS UMITYJIBCOM K camoped-
JIEKCUHU U TOPOXKAACT AyIIEBHBIN pa3naa. C mOMOLIbIO MOSTHKH cBeTa J[KoiC BbIACTSIET MOMEHT 03apeHHSI.
I'epoii Bugut dortorpaduio KeHbl, OCBEIICHHYIO MaJICHBKOH JTaMIION, U HE IIOHMMAET, II0YeMY CBS3aJl CBOIO
CyZIbOY ¢ 3TOM KEeHIUHON. ABTOP ycriinBaeT 3 (EKT 3a CUeT AONOTHUTEIBHOM IeTanu — 0eaoro GpaphopoBo-
ro abaxxypa, Be[lb O€JIbIi LIBET HEPEIKO BBICTYNIAET CHHOHUMOM cBeTa. Ho sipkas BCIIbILIKa racHET B (huHase
npousBeneHus. PebeHok Ha pykax y UeHanepa BHE3allHO HAYMHAET MJ1aKaTh, U B KOMHATY BOEraeT *eHa repost:
Little Chandler felt his cheeks suffused with shame and he stood back out of the lamplight. He listened while
the paroxysm of the child’s sobbing grew less and less; and tears of remorse started to his eyes [2, p. 94]’. Tle-
pexuBIINE 03apeHre YeH uiep oTcTynaeT Ha3al B TeHb, B IPUBBIYHOE ITPOCTPAHCTBO cyliecTBoBaHus. Cie3bl
pacKasiHUsI CBUIETENbCTBYIOT O TOM, YTO OH HUYEro He MOMEHsIET B cBOeH u3Hu. OnHaKo ero Oyner mpecie-
JI0BaTh OLIYIIEHHUE, YTO BCE MOIJIO ObITh HHAYE.

UrtoObl OnucaTh CTpax WM HEeXeJaHue BEIOPAThCS 3a TIpeNesibl O0BIICHHOCTH, [IKOC MOKa3bIBaeT, KakK re-
pou morpysxarotcst BO TbMy (pacckasbl «OBenun» («Eveline»), «Hecuactublit cnyuait» («A painful case»)).
Onas DBenuH 3a1ymMarna NOKUHYTh OTYHH JOM U BOOOIIE yexaTh u3 Mpiananu ¢ MOJIoJpIM YenioBekoM. B 1o-
CIICIHUI BeUep JIEeBYIIKA CUAUT Y OKHA, PACCMaTPUBACT MPOXOKUX U BCIIOMHUHAET CBOIO HE3aBUAHYIO JKU3HB.
Beuepnuil napoxos nomkeH yBe3Tu ee B bysHoc-Alipec, B MUP HOBBIX BO3MOKHOCTEH. O1HaKO B MOCIEIHUI
MOMEHT, YK€ Ha TIPUCTaHU, OHA PE3KO MEHSET CBOE pellieHue U octaercs. OnuchiBasi, Kak Beyep MOCTEIEHHO
OBJIaJICBAET OPOJIOM, aBTOP HAMEKAET, YTO CO3HAHHUE JICBYILIKN MIOTUXOHBKY YKYTBHIBAeT ThMa. AMOMBaJICHTCH
o0pa3 napoxoxa: Through the wide doors of the sheds she caught a glimpse of the black mass of the boat, lying

' ([IpU3pauHEIif CBET OT YITUYHOTO (hOHAPS [UTHHHO MOMOCOH TIEN OT OKHa K ABepH. ['aGpHen cOpOCHIT MaTkTo 1 MATKY Ha KyIIeT-
Ky U TIPOILEN Yepe3 KOMHATy K OkHy. OH IOCTOsI, VIS BHU3 HA YIHILY, BBDKH/as, TIOKa HEMHOTO CTUXHET ero BoiaHeHue. [lotom oH
IIOBEPHYJICS U IIPUCIIOHMIICS K KOMOJY, CIIMHOM K cBeTy» [3, ¢. 330]; «OHa MeasIeHHO OBEPHYIAch OT 3epKaja U I10 CBETOBOII Iojoce
nonia K Hemy» [3, c. 331]; «Ona oTBepHynachk ¥ MOJIYa CTala CMOTPETh Ty/a, T/Ie OT OKHA IIuIa rmooca ceera. “OH ymep”, — ckazana
oHa HakoHeI» [3, c. 335] (3mech u ganee nepesox pacckasza «Mepteeie» O. [1. Xonmckoit. — H. J1.).

?«C1ie3bl 3aCTHIIANN eMY TJ1a3a, U B IOTYMpAKe eMy Ka3alloch, UTO OH BHUT FOHOITY HOJ IEPEBOM, C KOTOPOTO KaraeT Boja. JIpy-
rue TeHu oocTynany ero. Ero ryma norpyskanack B MUp, Tie 00MTanu COHMBI yMepimux. OH OIIyIai, XoTs ¥ He MOT IIOCTHYb, HX Mep-
natouiee ovituey [3, c. 341].

3«Kpomrka Yen uiep modyBCTBOBA, KAk KPacka CThIA 3aJIMBACT €I MEKH, ¥ yIIeN HOJabIIe OT CBETa J1aMIibl. OH CTOSUT | CITy-
I1aj, MeXIy TeM Kak Iu1ad peOeHKa CTAaHOBMIICS BCE THIIIE M THUIIIE; U CIIE3bI pacKasHUS BEICTYIIIUIH Ha ero june» [3, c. 119] (mepeBox
pacckaza «O6mauko» M. I1. borocnosckoii-bodposoit. — H. J1.).
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in beside the quay wall, with illumined portholes® [2, p. 42]. OrpoMHbIil YepHBIi KOpPaGilb ¢ OCBEIIEHHBIMH
WIUTIOMHHATOPaMHU MOXKET WM OOHAIKUTh, WM OTTOIKHYTh. C repomnHeil cirydaercst BTopoe. Mcmyr u orda-
SIHME OBJIJICBAIOT €0 HACTOJILKO, YTO OHA OTUYXKIAeTCs OT Jitooumoro: She set her white face to him, passive,
like a helpless animal. Her eyes gave him no sign of love or farewell or recognition’ [2, p. 43]. bnennoe (6e-
JI0€) JIMIO M IyCTOW MOTACIIUI B3I PACKPHIBAIOT €IIe OJIMH aCTIEKT CBETOBOW CUMBOJHMKH. TpajuIIMOHHO
Oeroe accouuupyercs co cepoit 100pa, a uepHoe — co 310M. Ho B 1aHHOM citydae Oenr3Ha CHMBOJIH3UPYET
0O0NIEe3HEHHOCTh M HECMEIIOCTh, TIPH3PAYHOCTh CYIIECTBOBAHUS AEBYIIKH, A I71a3a, B KOTOPBIX HE OCTAJIOCH OT-
HSl, — TyCTOTY M OTCYTCTBHE HACTOSIINX TYBCTB.

TakuMm 00pazoM, CBETOCUMBOJIM3M MoMoraeT [[>KoiCy pacKpbITh BHYyTPEHHUN MHP Y€JIOBEKa, €ro crnocoo-
HOCTb U JKeJIaHNe MEHATHCS MM HEyMEHHE TPEO/I0IeBaTh MONIIOCTh MEIIAHCKOTO CYIIECTBOBAHUS, CTPEMIIE-
HHE K CaMOCOBEPIICHCTBOBAHUIO MIIH OTCYTCTBUE BBICOKUX Iiesiedl. YacTo Belemnylo, He B TIOIHOW Mepe 0C03-
HaBasi CMBICII )KU3HH, FepoH «/lyOnuHIIEeB) UIYT CBOE MECTO B MUPE Ha IIOPOTe CBETA U THMBI.

ITo3THKa cBeTa M THbMbI B COOpPHHMKE paccka3oB «yOamHIbDY

KoHIenTs! «cBeT» M «ThbMa» MPHUCYTCTBYIOT B cOOpHHKE «JlyOnnHIIB Ha BepOaTbHOM ypoBHE. YaCTOTHBI-
MU SIBIISTFOTCS JIEKCeMEI [ight ‘cBeTnbIi’ M dark ‘TeMHBIN’ 1 ux npousBonHsie (lighted, lightly, darkness v np.),
TP ATOM IS KX BBOJA B TEKCT aBTOP MCIOJIB3YET pa3Hble YacTH peur. Takke BaKHBI cioBa white ‘Oenblii’
u black “qepHbBI’, HAMPSMYIO BBI3BIBAIOIINE ACCOIUALIMU CO CBETOM M THMOM, U grey ‘Cepblil’, CEMaHTHUECKU
TriepeceKaroIeecs ¢ MoHATHEM TeHH. CBeT 1 ThMa B paccKazax COOpHHMKA HEMOCPEICTBEHHO CBSI3aHBI C CUMBO-
JIMKOM [BETA: HEKOTOPHIE OTTEHKH YCHIIMBAIOTCS 32 CUET CIIOB «CBETIBII» M «TEMHBII.

Kpome sKkecrmuuTHOM nepeaayn KOHUENThI «CBET» M «ThbMay MPHCYTCTBYIOT M HAa CYTTECTHBHOM YPOBHE.
Tak, TeATMOTHBOM pacckasza «MepTBbIe» SBISETCS CHET, OeIM3Ha KOTOPOTO HAMIPSIMYIO aCCOIIMUPYETCS CO CBE-
ToM. CHMBOJIYHA MTOCIIETHSS ClieHa MPOou3BeieHHs. J[)Koiic BEIBOIUT YaCTHYIO UCTOPHIO HA YHUBEPCAIBLHBIN
YPOBEHB: co3epLiaHne CHeronaa npuHocuT ['abpueny ycrokoeHHue 1 cgem, TIPU 3TOM CHET YKpbIBaeT Bcro Up-
TIAHIWIO, TIPUMUPSIST MUAP KUBBIX U MUP MEPTBEIX: A few light taps upon the pane made him turn to the window.
It had begun to snow again. He watched sleepily the flakes, silver and dark, falling obliquely against the
lamplight. The time had come for him to set out on his journey westward. Yes, the newspapers were right: snow
was general all over Ireland. It was falling on every part of the dark central plain, on the treeless hills, falling
softly upon the Bog of Allen and, farther westward, softly falling into the dark mutinous Shannon waves. It was
falling, too, upon every part of the lonely churchyard on the hill where Michael Furey lay buried. It lay thickly
drifted on the crooked crosses and headstones, on the spears of the little gate, on the barren thorns. His soul
swooned slowly as he heard the snow falling faintly through the universe and faintly falling, like the descent of
their last end, upon all the living and the dead® [2, p. 254-255]. B onHOM ab3aIie aBTOP 3a1€HCTBYET HECKOIb-
KO criocoOOB mepeaavyn CBeTa U ThbMbI — psiMoe Ha3biBaHue (dark), cyrrectuio (snow, window), mo3THKY ac-
conmanuii (westward), 00pa3sl ICTOUHUKOB cBeTa (lamplight) n uBeToBo# KoHTpAcT (silver and dark). MoTus
naneHus (falling) cBsi3aH HE TOJILKO CO CHETOM, CHMBOJIMYECKH OH ITEPEAaeT COCTOSIHUE 3aKaTa, ynaJka, nepe-
xo1a B HeObITHE — BO ThbMY. Takxke J[»oiic urpaer ¢ IBOMHBIM 3HAYCHUEM CJIOBA /ight ‘CBETIIBIN /‘IeTKUiA’: co-
yetanue light taps ‘nerkve yaapbl’ B JAHHOM KOHTEKCTE aCCOIMUPYETCS C KUBOTMCHBIMA OJIMKaMH, BEIIb T1a-
JIAfoIUe CHEKUHKH BBIIISIAT KaK MaJeHbKUE TOYKH CBETA.

JleiTMOTHBHBIE 00pa3bl B IPOU3BEACHUSAX — UCTOYHHUKH CBETA, KaK €CTECTBEHHOTO (COIHIIE, 3aKaTHOE He-
00), Tak ¥ UCKYCCTBEHHOTO ((poHAPH, JaMIIBI). TakKe CO CBETOM HETOCPEACTBECHHO CBSI3aHBI OKHA B TEMHBIX
KOMHaTax u 3epkajia. Ocoboe BHuManue Jxoic yaemnsieT cBeuaM U OTHIO B KAMUHE, TaK KaK JCHCTBUE psiia pac-
CKa30B pa3BopaumBaercs B momemnieHnn («Cectpb» u «B nenp mmomay («Ivy day in the committee roomy)).
I'epoun poBoIAT Bpemst y KAMUHA; TIPUA ITOM TPAJAUIIUOHHBIN CHMBOJ JOMAIITHETO O4ara u yxoTa MpecTaBIeH
B HeoObIuHOM pakypce. [lycroii kamun B «CecTpax» (OTCYTCTBHE OTHS — OTCYTCTBHE CBETa) CHMBOJIM3UPYET
CMEPTH U yTpary: B 3TOM JIOME yMep CBAIIeHHHK. [lokazaTeneH HHTephep B MPOU3BENECHUH: aTMOc(hepa TeM-
HOI KOMHATHI IEpeaeT OllENIeHeHNE ee OOUTaTeNIel, UX yCTaIOCTh U OnycToleHHOCTh. [1o muenuto E. AnTo-

*«B mHpOKyIo Beph MABHIILOHA OHA YBHJIENA CTOSBIIYIO Y CaMOiil HaGepexKHOI UepHYIO TPOMAJLY TIAPOX0a C OCBEIEHHBIMH M-
mroMuHaTtopaMmy» [3, ¢. 53] (3meck u ganee nepeBon pacckasa «IOsenun» H. A. Bomwkunoit. — H. J1).

*«OHa NoBepHyIa K HeMy 611e/[HOE JTHII0, GE3BONBHO, Kak GEcroMOIHOE )KHBOTHOE. Ee 11a3a CMOTPENN Ha HETo He JIF6s, He Tpo-
masch, He y3HaBash» [3, c. 53].

%«Jlerkue ymapbl 110 CTEKITy 3aCTAaBHIIH €10 B3TMIAHYTH Ha OkHO. CHOBa romen cHer. OH COHHO CIE/HII, KaK XJIOTbs CHETa, cepedpsi-
HBIC U TEMHBIC, KOCO JICTEJIU B CBeTE OT (hoHaps. Hacrano BpeMs 1 eMy HadaTh CBOM MyTh K 3aKaTty. J{a, ra3eThl ObLIM MPaBbl: CHET IIeI
1o Bcerd Mpnanauu. OH JIOXKUIICS TTOBCIOY — Ha TEMHOW IEHTPAILHON paBHUHE, HA JIBICHIX XOJIMAaX, JIOKUIICS MSTKO Ha AJICHCKUX
60J10Tax U JIeTeN Aaibliie, K 3ama/ry, MSrKo J0XKach Ha TEMHbIe MATexXHbIe BoiHbI [IlanHoHa. CHer 1west Ha/l OMMHOKUAM KJIaA0HIIeM Ha
xonme, Tie Jiexan Maitkn @ropeit. CHer rycto HaMeNo Ha MOKOCHBIIUECS KPECThI, HA MAMSITHUKH, HAa MPYThsS HEBBICOKOH Orpajibl, Ha
roibie KycThl TepHa. Ero Jyiiia MeuieHHO MepKIIa MOJT IeJIECT CHera, M CHET JIETKO JIOKHUIICS [0 BCEMY MHUPY, MPUOIMKast OCIIeTHII
yac, JIOKHJICA JIETKO Ha KUBBIX U MEPTBBIX» [3, c. 341-342].
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HOBOH, B 9TOM paccKa3e «BO3HUKAET 00pa3 MUPA, 3apasKEHHOTO CMEPTHIO, OTPYKAIOLIETOCS B TEMHOTY, MUPa
3aMKHYTBIX TTPOCTPAHCTB, CYIIECTBYIONIETO BHE HCTOPUYECKOH MEPCIIEKTUBEI, MEpa (hOpMaTH30BaHHBIX YeJI0-
BEUECKHUX CBsI3eH, MUpa, B KOTOPOM O0JIe3Hb HE TIPEOI0IIEBACTCS IaXKe TAKOH BO3POXKAAIOLICH CHIION, KaK CH-
JIa TIPUPOJIBI, OCBEINAIOIIee TOBECTBOBATEINS COTHIIS) [4].

Xponoton «JIyOnmuHIIEBY» OTKPBIT HHTEPIPETAIMN CKBO3b MPH3MY cBeTonucH. Ha npumepe cinabo ocie-
LICHHBIX KOMHAT U TEMHBIX 37aHuil J[»oiic moka3pIBaeT, YTO MPOCTPAHCTBO OOUTAHMUS FePOEB FAPMOHHU3HPY-
€T ¢ X BHYTPEHHUM MUPOM. PUCYS IICHXOMOTHYEeCKUil MOPTPET CBOUX MEePCOHAXKEH, MICATENh TIOTYEPKUBACT,
YTO WX JKUJIMILA COOTBETCTBYIOT COCTOSIHUIO MX Ayld. Tak, repoil paccka3a «HecuacTHblil ciydail» Mucrep
Haddu xuBet B «MpadHoM cTapoMm aome» (an old sombre house). ABTOp HCHIONB3YET MIPUEM TapalIeIn3Ma,
YTOOBI OTPA3UTh TAPMOHHIO BHYTPEHHETO U BHEIIHEro: His face, which carried the entire tale of his years, was
of the brown tint of Dublin streets’ [2, p. 120]. UenoBek HecMenblii, GOSIMIICS HAPYIIMTH TIPUBBIYHbIH HKHI3-
HeHHBIN yknana, Jladhdu Oynro 3akoHCepBUpOBaH B TEMHOM IIPOCTPAHCTBE, Ky/la €Ba MPOHUKaeT cBeT. Kor-
Jla eMy OTKPBIBAETCSl B UyBCTBEHHOM OPBIBE OJ{HA 3HAKOMast, Mruccuc CHHUKO, OH UCIYTaHHO OTKa3bIBaeT el
B JJaJIbHEHIIIEM OOIIEHNH, a Yepe3 HECKOJIBKO JIET y3HAeT O Tparnueckoi rudenu sxeHmuHbl. [locie nepsoii pe-
aKIIMU OTTOPKEHUS ¥ BOMYIIIEHUS OH OCO3HAET, YTO CBOMM OTKa30M IOJTOIKHYII €€ K TPOMacTH U CTaJl KOC-
BEHHOH NPUYHMHOW ee cMepTH. BpeMeHHOe M3MepeHne XpOHOTOIa TaKKe UMeeT OOJbIIIoe 3HaYeHUE: YacTh CO-
OBITHUH MPOMCXOOUT B CyMepKax M Houblo. Muctep Jdaddu OporuT no HOUHOMY ropofy B MOJIHOM TEMHOTE,
Y €r0 OJIMHOYECTBO U ONIYIIEHHE HEHYXHOCTH CHMBOJU3UPYIOT BHYTPEHHIOIO ThMY, U3 KOTOPOH yxke He Oy-
net Beixona: He could not feel her near him in the darkness nor her voice touch his ear. He waited for some
minutes listening. He could hear nothing: the night was perfectly silent* [2, p. 131].

Hapsiny ¢ nuaTephepaMu BaXkKHbI YpOAHUCTHUECKHN Men3ax U onucanus npupozsl. Jyomun y Jlxoiica no-
BOJIHO TEMHBIX OTTEHKOB, a JICHCTBHE PsiJia PACCKa30B MPOMCXOIHUT Ha 3aKaTe COJIHLA, BEYEPOM, HOUBIO MU
Bo ThMe. Tak, pacckas «/lBa peimaps» («Two gallants») oTkpeiBaeTCst )KHBOMTUCHOMN 3apHCOBKON aBI'yCTOBCKO-
ro Beuepa: The grey warm evening of August had descended upon the city, and a mild warm air, a memory of
summer, circulated in the streets. The streets, shuttered for the repose of Sunday, swarmed with a gaily coloured
crowd. Like illumined pearls the lamps shone from the summits of their tall poles upon the living texture below,
which, changing shape and hue unceasingly, sent up into the warm grey evening air an unchanging, unceasing
murmur’ [2, p. 52]. TIoka ThMa cTymaeTcs HaJ FOPOIOM, 1Ba «psinaps» Kopmu u Jlenexan GpoisT Mo yumam,
00/1yMbIBasi, Kak pa3no0bITh HEMHOTO JieHeT. Kopiu pemiaeT BoCoib30BaThes 00pOTOi cBOeH aeBymiku. [e-
POI CKEeNITHUECKU-CHUCXOIUTEIBHO YTBEPXKIACT, UTO €ro Maccusi CIeNaeT pajy Hero 4To YroJIHo, U B (huHane
TOpPXKECTBYIOIIE AeMOHCTpUpyeT JIenexaHny cBoro 100bdy. CBepkarorias B cBeTe (poHaps 30710Tast MOHETKA Ha
€ro JIaJIOH! BBICBEUMBACT HUKYEMHOCTD U YOOXKECTBO TAKOH «IIOOCIBI».

OnHa U3 0COOEGHHOCTEH Xy/IOKECTBEHHOM MaHepbl J[koiica — cTpeMJIeHHne K CHHTE3y MCKYCCTB, XapakTep-
HOE JIJIsI ATIOXH MOJICPHHU3MA B IIeJIOM. B ero TekcTax MOoXHO OOHApYXHUTh TUIOIOTUYECKHAE CXOKIEHHS C My-
3bIKaJIbHBIMH, KHHEMATOTpa)UuECKIMH H YKUBOITMCHBIMH MTPOU3BEICHUSMH, & OAPOOHOE OIHCAHKUE TOPOICKO-
ro JlaHamadTa mo3BoIsSeT TOBOPUTH 00 apXHUTEKTypHOM dK(pacuce. [Ipexe Bcero cBetonuch B «JlyOnmuHmax»
nomoraet Jxolicy co3narh kuBonHCcHbIH 3ddext. Hexotopble pacckassl cOOpHUKAa 0COOEHHO KpacodHbl. Tak,
MOBECTBOBATENbHAs MaHepa aBTopa B pacckase «CecTpbl» HAaOMUHAET >KUBOMHMCHYIO TEXHHUKY KbSIPOCKYPO.
OmnwceiBas TEMHOE TIOMEIICHNE, 03apseMOe CBEUaMH, aBTOP aKIIEHTHPYET BHUMAaHKE Ha OINPEeNIeHHBIX JleTa-
JISIX, «BBUTABIIMBAS M3 TEMHOTHI JIMIIA JIFOJCH ¥ MPEIMEThI HHTEphepa. DTO HATOMUHAET paboThl MUKenaH pKe-
10 Mepusu na Kapasamxo u PemOpannra Xapmenca Bad Peiina, BUPTY03HO BIIaIeBIINX TEXHHUKOW CBETOTCHU.

3a cyeT MBETOBOTO KOHTPACTa YEPHOTO M OeIoTo B pacckaze «MepTBbie» peann3yercsi KuHemarorpadude-
ckuit apdext. Ha MomenT Hamucanus «JlyOnuHiesy kuHemartorpad ObUT caMbIM MOJIOIBIM BHJIOM UCKYCCTBa,
u Jlxoiic cepbe3Ho uM uHrepecoaics. [lucarens naxe ocuoan The Cinematograph Volta —nepsbiii B Upnan-
Iu¥ KnHOTearp. HeynnBuTenbHO, 9TO B TBOPYECTBE aBTOPA, POIOKABIIIETO ITOCEIIATh CEaHCHI JaKe KOT/Ia eTo
3peHUE CHIIBHO YXYIIIMIOCH, MOXKHO BBISIBUTH THUITOJIOTHYECKHE CXOKICHUS C Pa3HBIMHU (PHIBMAaMH TOTO Bpe-
MeHH. [lonckr KHHOS3bIKa OCYIIECTBILTUCH B pyciie YepHO-0€I0r0 HEMOTO KMHO, B KOTOPOM OTPOMHOE 3Have-
HHUE MMella CBETOTEeHb. J[KOWC Takke MCIOIb3yeT ATOT MPUEM B CBOEM Ipou3BeneHun: He was in a dark part
of the hall gazing up the staircase. A woman was standing near the top of the first flight, in the shadow also. He

T«JTumo muctepa Jladdu, Ha KOTOPOM OTIIEYATaIHCh TIPOKUTHIC TOJIbI, HATOMHHAIIO CBOMM KOPHUYHEBBIM IIBETOM Iy OIHHCKHE YIIH-
ueD» [3, c. 153] (3meck u manee mepeBoy pacckasa «Hecuactreiii ciryqaii» H. JI. dapysec. — H. J1).

*«Bo Mpake OH yke HE TyBCTBOBAJ €€, ¥ ToJIoC ee 6oMbIe He TpeBO)MWI. OH MOTOKIAT HECKOMBKO MUHYT, MPHCTyIIHBasich. OH
HHUYETO HE CIIBINIAI, HOYb ObUIa COBEPIICHHO HeMay [3, ¢. 168].

’«TemmbIit cyMpak aBIyCTOBCKOTO Bedepa CIyCTHIICS Ha TOPOI, M MATKHH TEIUTBIi BeTep, MPOIANBHBIH MPHBET JeTa, KPYKUT 10
yAUuIaM. YIUIBI C 3aKPBITBIMH TO-BOCKPECHOMY CTaBHSMM KHUIIEIH MPA3AHUYHO Pa3ofeToi Tonmoil. DoHapu, CIOBHO CBETAIIUE-
Cs1 JKEMUY)KHUHBI, MEpIIaJId C BEPIINH BBICOKMX CTOJOOB HaJ| IOJBIKHOW TKaHBIO BHH3Y, KOTOpasi, HENPEPLIBHO M3MEHSIsI CBOIO (op-
My M OKpacKy, OIVIalIajia TeIUIbli BeUepHHUi CyMpaK HEeM3MEHHBIM, HEIIPEPBIBHBIM I'ylioM» [3, ¢. 64] (mepeBon pacckasa «/IBa pria-
ps» B. M. Tonep. — H. JI.).
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could not see her face but he could see the terra-cotta and salmon-pink panels of her skirt which the shadow
made appear black and white [2, p. 239]; He stood still in the gloom of the hall, trying to catch the air that the
voice was singing and gazing up at his wife. <...> He asked himself what is a woman standing on the stairs in
the shadow, listening to distant music, a symbol of. If he were a painter he would paint her in that attitude. Her
blue felt hat would show off the bronze of her hair against the darkness and the dark panels of her skirt would
show off the light ones. Distant Music he would call the picture if he were a painter'® [2, p. 240]. Kpome Toro,
ITOBTOP CJIOB CBETOBOM CEMAaHTHKH CO3/IAeT OMPEJICICHHBIA PUTM, YTO CIIOCOOCTBYET Pealn3allii My3bIKab-
HOTo 3ddekra. ITOT PparMeHT — MpeKkpacHasi WILTFOCTPAIHSI TOTO0, KaK B 1po3e [Ikoiica coueTaroTcs dKHUBOTIHC-
HOCTb, Tpa)UIHOCTD, KHHEMATOTPAPHUIHOCTh ¥ MY3bIKAJIbHOCTh. B Ipyrux mpou3BeAeHHsIX COOPHHUKA TaKKe
MOYKHO HAHTH MPUMEPHI OJ00HOTO CHHTETHYHOTO TTHChMA.

OueBuHO, uTo J[XKO¥iC epeiaeT CBET ¥ ThMY C TIOMOIIBIO 1I€JI0# MaTUTPhl Pa3HBIX XyI0KECTBCHHBIX MPH-
eMoB. [TpocTpaHCTBEHHO-BpEMEHHAs OPraHU3aIUs TEKCTOB, YPOAHUCTHUYCCKUI Tel3axk, KOHTPACT, CBETOTCHb,
[[BETOCHMBOITU3M, CYITECTHsI, ACCOIUATUBHAS M JICHTMOTUBHASI 00Pa3HOCTh, MapauIen3M BHEIIHETO W BHY-
TPEHHEr0 COCTOSIHUI, PUTM TIOMOTAIOT €My COCPEI0TOYNTh BHUMAHUE YUTATEIIsl Ha CBETOBBIX JCTAJSIX B pac-
CKa3ax.

BriBoanl

TakuM 00pa3oM, KOHIETITHI «CBET» M «ThbMa» MPHUCYTCTBYIOT B cOopHuKe «yOnuHIBD Kak Ha (hunocod-
CKOM YPOBHE, TaK M Ha ypoBHE MMO3THUKH. C MOMOIIBIO CUMBOJIHMKH CBETAa M ThMBI ITUCATENIb CO3AAET MCUXO-
JIOTHYECKHE MTOPTPETHI MEPCOHAXKEN, TIepesaeT 0COOCHHOCTH MX XapaKTepOB M NMPUBBIYEK, a TAK)KE ONMHCHIBA-
€T MOMEHTHI 03apeHus. JKanp snudannn OTKpbIBaeT OOraTble BO3SMOKHOCTH CBETOCHMBOIM3Ma. OOBIICHHOE
CyIIECTBOBAaHUE TyOJIMHLEB OIMCAHO B TEMHBIX TOHAX, @ ITONBITKY BBIWTH 3a MPeIesibl PyTHHHOTO OBITHS CO-
MPOBOXK/IAFOTCS BCTIBIIIKAMH CBETA, KaK B IIPSIMOM, TaK ¥ B MeTaQOpHUIecKOM CMBICTaX. BUpTyo3Has TexHuka
CBETOINHMCH POIHUT TEKCThI J[)Koiica ¢ )KUBOMUCHBIMH, TpapUIeCKUMU U KHHEMATOrpaduuecKUMH ITpOU3Beie-
HUSIMH ¥ CBUETENILCTBYET 00 SKCIIEPUMEHTAIBHOM XapaKTepe ero MUCbMa, CTPEMIIEHUH HAWTH COOCTBEHHBIN
SI3BIK Ha CTBIKE Pa3HbIX BUOB UCKYCCTB.
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"%«Om ocracs B X0IUle K CMOTPEII Ha JIeCTHHUILY. [1o4TH HA cAMOM BEpXy, TOXKE B TEHH, CTOAIA sKeHIuHa. OH He BUJE €€ JIUIa,
HO MOT' Pa3JINYMTh TEPPAKOTOBBIE M JKEITO-PO30BBIC MOJOCH! Ha FOOKE, Ka3aBLIMECS B MOJIYThME XKENTHIMU U OenbiMu. <...> OH He-
TIOIBVKHO CTOSUT B MOJTYTHME, CTapasich YIOBHTH MEJIOANIO, KOTOPYIO MeT ee TOJI0C, M INISAS Ha CBOIO xkeHy» [3, ¢. 320]; «Own cmpo-
cuit ce0s, CHMBOJIOM 4ero Oblla 9Ta XKEHIIMHA, CTOSIIAs BO MPaKe JICCTHULIBI, TPUCITYLINBASCH K Jalekoil My3bike. Ecian Obl OH ObLI
Xy/I0’KHUKOM, OH Harucai Obl ee B 9Tol 1mo3e. [oirybast perposast nuisina orTeHsuia 061 OpoH3y BoJIOC HA (OHE THMBI, M TEMHBIE HOJIO-
ChI Ha F00Ke peltbe(hHO JIOKHUINCH OBI PSIOM CO CBETIBIMHE. “Jlajiekas My3blka” — TaKk OH Ha3Basl Obl ATY KapTUHY, €CJTH Obl ObLT XyT0XK-
HUKOMY [3, ¢. 321].
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